
ARCHIE
McCALL





3

Habit Forming
by Archie McCall
2014

Reduction-fired stoneware with glaze-
on-glaze painting, fired to 1300 degrees 
centigrade. Subsequently on-glaze gold 
lustre is applied and the pieces re-fired 
to 780 degrees centigrade.

Connected to the almost obsessional 
nature of throwing and modifing forms 
as well as the continual exploration of 
motifs in different compositional 
formats.
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ARCHIE McCALL

Where are you based?
I live and work at my home, Kindar Mill in 
New Abbey, Dumfries and Galloway. This 
is the area in which my wife and I grew 
up and to which we returned in 1990. The 
landscape of Dumfries and Galloway has 
always influenced my work, whilst living in 
a village which grew up around a medieval 
abbey serves to remind us of the deep 
roots of many of our Scottish 
communities.  My current studio is in the 
garden of Kindar Mill. It is small and 
simple with relatively few pieces of 
technology other than wheels and kilns.

What is your definition / the 
definition you prefer of craft?
I enjoy the old definition of craft as ‘the 
knowledge’ and that knowledge can lead 
to understanding by tacit means as well 
as verbal or written teaching.  At a time 
when the word ‘craft’ often implies a lack 
of intellectual rigour I think this definition 
serves as a reminder of its importance in 
the development of societies and cultures.   

How does craft relate to your 
practice as an artist?
Being a potter gives me focus. It allows 
me to weigh up ideas based on past and 
present, with clear parameters relating to 
scale and purpose. It allows me to explore 
the relationship between form, glaze and 
surface painting using all the inherent 
qualities of ceramic materials before and 
during its transformation in the kiln.

How did you acquire the skills 
required for your practice?
I began as apprentice potter to John 
Davey, Bridge of Dee, Kirkcudbrightshire 
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in 1970. This was a three-year 
apprenticeship in small scale production 
pottery which lasted three years and was 
a government sponsored scheme run by 
the Small Industries Council for Rural 
Areas of Scotland.
After working as a self-employed potter 
between 1974 and 1978 I entered 
Edinburgh College of Art where I 
studied Ceramics and Painting, graduating 
in 1982 and continuing postgraduate study 
in 1982-83.
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How did this prepare you for your 
practice?
The introduction to ceramics through an 
apprenticeship ensured that basic skills 
were developed through a disciplined 
repetition of forms and simple decorative 
techniques which were further enhanced 
during a subsequent period of running my 
own studio. 
When I did eventually study at Edinburgh 
College of Art my previous training 
allowed me the freedom to explore new 
ideas based on the ‘whys’ of making rather 
more than the ‘hows’.
My subsequent career at the Glasgow 
School of Art, whilst allowing me 
significant and enviable opportunities to 
engage and work with practitioners from 
all parts of the world, also somewhat 
curtailed my own levels of making. Since 
my final retirement from GSA in 2013 I 
have been able to return to my studio to 
concentrate solely on the production of 
new work.

Thoughts on the future of your area 
of practice?
The early years of this century have been 
characterised by the closure of many 
dedicated Ceramics departments in Art 
Schools and Universities across Europe. 
While it is now unusual to teach 
ceramics as a self-referential, material 
discipline, artists, designers, scientists and 
engineers all continue to push the 
boundaries of the medium through 
individual practice and an ever-increasing 
multiplicity of collaborations and alliances.
The unique transformation of clay, by 
subjection to extreme heat, into one of 
the most enduring substances on earth 
ensures its continuing relevance in all 
aspects of our daily lives.
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3 key opportunities you have 
experienced in your career?
1 - I was fortunate to be allowed the 
opportunity to embark on a career in 
ceramics, in the first place, through the 
auspices of the Small Industries Council 
for Rural Areas of Scotland. I was the first 
government-sponsored apprentice potter 
in Scotland -  and one of only a handful  I 
suspect.
2 - I also have to acknowledge that many 
opportunities have been the result of my 
long association with the Glasgow School 
of Art.
3 - Selected opportunities have been
• To lecture, deliver workshops, undertake 
residencies and exhibit in the UK, 
Republic of Ireleand, United States, 
Canada, Australia, New Zealand, Denmark, 
Hungary, Czech Republic and Russia. 
• To bring internationally recognised 
ceramic artists to the attention of Scottish 
audiences through lectures, workshops 
and residencies at the Glasgow School of 
Art.

Why did you select Dawn Youll?
I have known Dawn since she was an 
undergraduate student in the Ceramics 
Department at GSA.  From the beginning 
I admired her ability to use multiple visual 
languages in drawing and photography to 
describe the formation, development and 
resolution of ideas.
As her competencies in ceramics 
increased it was also evident that this 
visual intelligence was being applied using 
the histories, traditions, skills and 
techniques of ceramics – particularly 
those of the industrial sector.  
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She has an inherent ability to ‘see through 
objects’ – in both senses of that phrase – 
and it is this understanding which allows 
the narrative to engage the viewer, yet 
remain elusive. 
The work has always related to the urban 
environment  - of people and things -  and 
one that has close personal association. 
Dawn’s objects are carefully observed and 
considered regardless of status. By 
disruption and juxtaposition of their 
relationship and circumstances they are 
slowly resolved into new objects 
entirely – objects of hope or despair, of 
melancholy or delight, of confusion or 
clarity. In one way or another they are all 
meditations upon time and place. The fact 
that these are all produced within the 
traditions and exacting techniques of 
small-scale, ornamental ceramic 
production, rather than found objects, 
gives an additional layer of craft meaning 
and permanence – an antidote to much of 
the ephemera of day-to-day life. 

Two quotes  I think both Dawn and I 
would subscribe to.
“If you know before you look, you can’t 
see for knowing” – Sir Terry Frost, Painter
“I saw everything, so the question now is 
not what I saw, but how I saw it.” – 
Anton Chekhov, from a letter to Alexey 
Suvorin.

Download this booklet free from 
http://www.fcac.co.uk/event/craft-generation/
Text © the artists;  images © as credited






